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cIn the present instance, she confessed and lamented for want of knowledge declared that she
Would give any thing in the world to be .able to draw; and a lecture on 1cturesgu e immediately fol-
lowed, in which his instructions were so clear that she soon began to see beauty in everything ad-
mired by him, and her attention Was so earnest, that he became perfectly satisfied of her having.a
great deal of natural taste. He talked of fore-grounds, distances, and second distances — side-
screens and perspectives — lights and shades; — and Catherine was so hopeful a scholar, fhat
when they gained the top of Beechen Cliff, she voluntarily rejected the whole city of Bath, as un-
worthy to make part of a landscape.? (underlined by the present erter )

:hﬁhmAmmeF/fﬁyﬁ—'7&4j@—%fﬁéﬁ,ﬁiAﬁ#vﬁUyﬁﬁv
Y —" 7 4J)b=— & Bath @ Beechen Cliff [ICH 22 F 7B, ZDA Y DRAFRDOEL % WET 5

ATIZEEL, BEICOWTOEMEHRL 53 % LNV U—D “picturesque” ICOWTOHE
KL PERINE S ONEIZDHONT VD, CORIRICIIZEITEMNTH A L5
HOEBEA D, TLABHICL > TEHEITHD, BEREZETRAEVEWIEYFE
DEWEAAVEDBHD, CTTRIDI ENFEFEOESRTHY, Austen DNWIN T & DR
LTHHHD, &£IHT Austen i3 6 RIFROHT, O “picturesque” &V epithet % 10[a]
ffioT\W5b, ZOEK  ARICOVWTAKHICERL TWADR IOV~ bkl T5 551
HR) BN TTHS, WINOFITD Austen 75 “picturesque” IZERT B & TZBEFIR L
BRASAD SN TV B, | |
. AESLTIE “picturesque” OBEEEAEL LT, Constable % Turner 7% ¥ L E A EREBARED
- AL O—EEBR THE - 72 L BN % Austen DRIFFA William Gilpin (1724-1804) D2
EXDERICOVTHL 5, REIC Austen@ SRREIC OV TN ES & Bo T3,

1. _ .

Gilpin 3 “picturesque beauty” IZ2\C Three Essays: on Picturesque Beauty; on Picturesque
Travel; on Sketching: with a Poem, on Landscape Painting (1794) Tl T\W5, HITRWD Es-
“say I. On Picturesque Beauty | LW TEDERDOBB LT 5, <O Essay DB THKIZKRD
L BARTVD, ' |
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Dispute about beauty might perhaps be involved in less confusion, if a distinction were
established, which certainly exists, between such objects as are beaufiful, and such as are pic-
between those, which please the eye in their natural state; and those, which please

turesque
from some quality, capable of being illustrated by painting. (3)?

[BIZOWTOFERIT, BICHEETS, FFELVWLD) & TGEHZLO] EOXG, TEHRZ
RECBWT] BELERALDOL TREICK > THIRIND] Z EDORJRELZDHEFEIC L -
TELERLHDLORFPELTHTRIICHESLNTHAD | LWOFEROHHMS [FE] I
i T—RIE | & TREZE] LBFETHEWD Z ERHEATN S, “Picturesque” [F&ERY
i TREIC L - THIREN S & TREREINTWAHY, An Essay on Prints O TED
h5 [E0HB] (Explanation of Terms) Tid [FEEICE W TH £ LW HOHBLEEHOEY
FH T 5 1T “a term expressive of that peculiar kind of beauty, which is agreeable in a pic-
ture”® L HB X, “picturesque” DHRICEDEANAAEIN TSI LERLTWS, T
i3 “picturesque” 13 “picturesque beauty” & R UEETHEHN TV 5,

KICRIER D THRERY | 5 5\ THREIC L > THIRE NS | & WO BEDTHRE | Th 5, Gil-
pin (& [FEOHSE ] 3 x5 ] (the object) tZThHE RS [H] IC&k-T&Eb->TL %, A
DRAHBELERPELELIILANED, BRBLALZELLLHABENIELELTHS D,
LA THRBEIRED [R5 13¥ 570D, Gilpin B3RO LS ICERRET 5, BEORR

(real object) #F~N% LEDRITI (70054 E | (smoothness) & [HED L hi- & |
(neatness) &™iEh % EfME ] (elegance) 7 LAEENDC EHBGDE, ABARE NI
Ehmrhn % (polished) &, LI FohhiIT 3+ 605 (rubbed) 1FE, <A Z—I3EIHT
BEAIZEELWVWSD LA EINS, Edmund Burke Kb (72 b0 3 ) #FEOHEMDODL - & bbb
Al D—D  LTHEF TS, [—IEEORR | ICBWTXIhB8STiTE 5,

¥Ry 73 ] (picturesque representation) IZB W Tid7zA L <BREY (odd) T, &L
AEDHMBIEL WV, HED L N/A-IERLRDOOLIDOBEIITNBEET S E0 5 [HSERIE ]
DI\ (pretehsions) I EW->TLE D,

Nay, farther, we do not scruple to assert, that roughness forms the most essential point of differ-
ence between the beautiful, and the picturesque; as it seems to be that particular quality, which
makes objects chiefly pleasing in painting. — I use the general term 7oughness; but properly
speaking roughness refers only to the surface of bodies: when we speak of their delineation, we
use the word ruggedness. (6)

X ] (roughness), WL A [#%E | (delineation) & LT, Ty Iy L TwWab I
(ruggedness) # [—f&#IE ] (the beautiful) & [HGEIRIZE] (the picturesque) DEDEH - &
SAENZETHD, LVWIDOBZORETH S, M), VIV Lk 3 TERI O
K EHIMH/IT DI EWMH/IT D, ROWERLBEIC, (HOTYTY LA (rude) HELIY I
v L7 (cragged) BEEICEFERICRONADLREELTWA,

Gilpin 3 I HHIOEMEABBRICBO L THRIEL £ D &\ D, ZL TS T 4 U LDEY),
ANBIDOE B2ET 4 —FADE), &, BikENPIVUHVEFTH-7h, HESEN TV,
FELTWAD L TWADS LW, BWEINBEEL LY, ilh, HMIB8H5HH [RER] T
HHIEEERTH, FIZIEABDEICOWT,

_.._..2.___
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But altho (sic) the-human form in a qu1escent state, is thus beautiful; yet the more its smooth
surface is ruffled, if 1 may so speak the more picturesque it appears. (12) °

&JE’\ %?}’1754*@" KEZ, BAPBRWIIC L > TENSDBH L EL - LR TH A LD,
SN —BOTEIC BN %) ,ﬁ%tﬁﬁg@%hin%ﬁiiﬁth\ﬁi J:D?f&ﬁﬂﬁf&@fﬁé x
NIIENIHBRICHN S, EBWIC Ob\’Cib(k@ctOL BRTWB,

We admire the pampered horse, as a 7eal object; the elegance of his form; the stateliness of his -
tread; the spirit of all his mqtions; and the glossiness of his coat. We admire him also in representa-
tion. But as an object of picturesque beauty, we admire more the worn-out cart-horse, the eow, the

' goat,. or the ass; whose harder lines, and rougher coats, exhibit more the graees of pencil....
Smoo-th-coated animals could not produce so picturesque an effect. (14-5) ‘ '

r*ﬂb‘ﬁj BFENBOIF [ EF75#] (elegant line) BAN—FHOBE LN NTIE
W tWno L ELBH AN LNV, EMAEBRIBBICH I NZTAITL > L 2FE 60 (in-
sipid) #iIZ7% %, —7, HOHROHBEIC W TE, BOAHRICERE» N b, L'
DLEDBD, Chﬂ_k@ﬁff I7e\v, BHRTKRKBEZEE\ (touch) FZThBEMBEEL L,
Sl A - D T (figures) WHBULIRE—D 7% < &b BRICRERBEN LI T em\'
L LZDES>HBTTLFOERTHBICESMZ OGN TS L WE$7, TH#K] (composi-
tion) & [f#/B¥ %% D (appendage) *0i1§ﬁu\'i>®b3ﬁll%'\*%fi. Tt TaE
. (contrast) AR J &I BHTHAH D, BRREICENTE, —HKIC, HOREARDHONS,
- Ehas [ERH (executlon) CHHEEZ D057, %iﬁioﬁ’?o'é’kbftébroz i, R34 E
LR, 3, REHFECTHhICE N TS, m%@ﬁﬁ%@é@u%i@#%%ﬁﬁ& ¥ N-2elb
57201, ThRLHBLOREE! iﬁi%%%fd’o“g‘“o FRRIC, RICAL LOLEBWREN ) HERA
T bRk hid, ChEakBr b3, HICEMRIL, BICEBEED »J 51, KME,
EBEROIOT, EEZOLDXBHORBGELBEEST THRLS, LeLanBb, BMEISHE
mi@‘%&%iaué@mﬁc:?ﬁ@%ﬁ@t DI D Tidiz\, @@%<@5T%?’Lb>ﬁ@x{ﬁ WS
FCELILhM->TWBELDTHE, £F [#E] (composition) BENEERT 5, RE
BBV TR b RS (objects) IHERIE & RIS HAV, IWOBRICHNT, %00
g/ (knoll) MR EIAGIRVEL, 52— bDkDOr/MIETEL, BLLE
RRICRDLMEERSD D, ERICZOLLRIUBBAERICEALBRL DS EVZH1EH
>, [#EEMHEN ]  (picturesque composition) 134k 4 2% —>D [£4k] (a whole) IZ
METHILIHFEST S, ChODTFIIHANHRDOANLH/OND, [HERE ] (variety)'ﬁS :
(%) (contrast) &HIECHRICRLETHS, ChLRVHEOFICREIN5, ZOf
[t & BEDORIE ] (effect of light and shade), ;%% > ¥ (catchinglight) DEL X, TGO
& (colouring) 7x¥ TE#FOKEEE] (the very essence of his art) ZH\TRIZREET B, 7272
L LR e TRENED DRI N A0 Ty, B, & BOW, Brhi-KE
A, Gl brlkdbOdb XL, BiY, AH, Bﬁ&%%ﬁ%f:%“ﬁ‘%%tﬁ’%kﬁk“ﬁﬁ@@ﬂ@'
EXEAHTHOTH D, - |
Essay I. On the Picturesque Beauty @ﬁéf)< < 9 T Gilpin i(k@i? IO

Having thus from a Variety' of examples endevoured to shew, that roughness either real, or
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apparent, forms an essential difference between the beautiful, and the picturesque; it may be ex-
pected, that we should point out the reason of this difference. It is obvious enough, why the pain-
ter prefers rough objects to smooth: but it is not so obvious, why the quality of roughness should
make an essential difference between objects of beauty, and objects suited to artificial represenz;a-
tion. (26)

ST, MR LWHIBES [FE (—BE) ONF) ¥ [ATH (artificial) HERHCHEL
RBEED) ] & OBOABHENELLBRIZZIFIEHL L TRRVWELAERDL, W
OPDBBERED, FzE T#ENE (picturesque eye) I AT (art) #EWVABR
(nature) DAEELTr, ATLEHBIM (regularity) , BIbRDLLPIICELR, BROBIITHR
Bt (irregularity) BILHIICETAH7] EWD T e biEDHH, JOFHBAITHLTIA
TEHLIFLISHBAMICEL 2 Lhaws, @ TOALIRLZ I TH5H EIFROLV, REREH
HEATOBEEL &, FIZIIROEEY, 2 ThBAIHRLOTHN, BEEDHhETRT
KNG | LRRREEET D, T THBMS L SBRIOR I WHE—] TeEREMOARE], <L
TOWEEROE—FEE M\ oo WFE L3I TR L idf) &\ D BRICE E B 5,
FOEZLERBHY, BRI (E—FEEOBRIBTLAKHEEMENEOND C LW\
LT REROMHEKRETHDOTH 5,

2.
Enough has been said to shew the difficulty of assigning causes: let us then take another course,
and amuse ourselves with searching after effects. This is the general intention of picturesque travel.

(41)

Gilpin (LI X 2 —AEE7L 3 L RERISE L DRV E L7267 [RE) #EE1b05 T LO%HL
XHFHD Essay TR, FORELKET 55, Essay I On Picturesque Travel iIZB\ T,
DFE LT, TR #BERTHIETEFNEMERALL TH LD EWVD, ZOHER [
Eif) (EZERD) FJ (picturesque travel) %95 LIk > TTH D, KehDITH7c-> T,
TFZO%E (object), RIZFDHEL E (amusement) DFEREZEZHNETHAH, LWoT
W5,

SRIIATH D VITERPEZNTH OO LBEDE, L DDIRENETHS, LhzEA
DOREDLETOER K4, ¥, CUEN-E, & J, ¥, EE, &, W, @5—ICKD5,
ChoOTEROSEN »RIET 5, ZO#EE (combination), Y EBEZOME 62 EZAHDEW
BEIC k> TELT 5, BEICIEL (a whole) DFER%E, T/ LIELIFEL WS (parts) D
AR5, . ,

RERN S BBIC SR T AD, Thr [EELbD] (the sublime) & [EL VDD
(the beautiful) WCHHET HDOFEREP L LAV, [RES | AT TRARBERFEIBOLL &V,
LR ERNMCHATHN, b LEOF, B, M1 HIBEOEYF/IxohE, JOME
L 72\, %8 (the ocean) 1F ¥ EER A DIRZ WA, THICHED OB LT, £h
BREERIT LA EERY, Z2EIRELED, WITNBEBLICL > TRELEFALY
ELWEFALD T S, A

[Z%7 ) (curious) %7z [Etk7z] (fantastic) KO BRBERORFHEDHTRR TId
W,
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It [the picturesque eye] is fond of the simplicity of nature; and sees most beauty in her. most
usual forms....Scenes of this kind, as unusual, may please once; but the great works of nature, ifi
her simplest and purest stile (sic), open inexhausted springs of amusement. (43-4)

B2 B 255k 5 DIRAR DN ROWCHE S TV, Thb%E D ORISR LSS
¥, EBKEZ L TEBLLVWHARDEE» GALZBINAFEA LR TH 5, HBZERDS, %
~n&%ﬁt,%hm:ﬁ@ﬁ@%ﬁ#?%%%@%%i%#of,%mﬂﬁfﬁ@ﬁmﬁhék
EEEOBEUERDD, | S

HROEEYH (inanimate) EfH U\ﬁ‘in-, & (ammate) o eER T BICn s, 772
L, TNIBROMD L AxENn 5, /\Fs‘i@érk%@ﬁib ;fﬂ’ﬂ\éui@fﬁﬂ)ﬂfﬁﬁé @%l%
BRZV, —RAIARE, K&, £/, AFE2EETLET TS,

FRRCE SBLONE LE D, &I ThEThbLO—BIAE, T8, Sa8beLrE
BLAV, RENZERZNESEECAVSOEBETAFIERUTALERV, HODS
WO dr - FHEGEINR & L TOADBD 5, -

L LBl 7z B ﬁé%?‘:’bﬂ:l‘ﬁﬁ”é ?’L.'CL\%bbﬂi?th‘o AL (art) OFRFICE TR S,
e, R, ERBETBEULONRTH S, FICEHizr OO LABERBICKSWT, 2 THARDEAR
LLTERT, RECARLEL T, LORESMENTONERRORCFEREYRL, KEH
RATEDOPEIMET 5 BBHWAL B D O—720 bhE b HE S ADEL—ICRIF 5 S DR 7R,

R TOANLOXROHBTH & DT, ZERL B iﬁﬁﬁﬁa)ﬁ%til@% BEdE &b L 7225,

TV y 7 BT —F, W MEDRINC %%H%D%ﬁim:hEMAI®%%%#EEET%0,
B R EEDIERICH 4« 0540 5 BEICET 5, ' -

C 0D kS ICRENKON ST BB, HOOHEW (shape), HAR, AL, W (form)®
EBOEKRIFELS (arrangements) T 3] 5:152‘??'% %%ﬁktix‘f%@qﬂkﬁ%%h%mb
ﬁ%@itm§@@¢ KHHENEER L\, ‘ ,

ZNTIRZOELSORTITE D0, HAHW ik/utdiuuu T h%@)d% iofﬁfcéh
%iP ,
FEOEKRD £ TDOEDORI] (the great origin of all beauty) uu%ﬁ CIEDBBESNAH D
LN, BROBERG HHRVBFHENIRNZ, %*75>7’:t1$m7b>?3%5k%1)#@@5&@@%4371
L LNV, CThELETOAICEDA I L ThL, Whidd <y 0TS, it
FRERIRD O [HEFTHROEL 4] (a rational, and agreeable amusement) LA EDT &I3HEK
L7zv L_@L L0 Rz H% | (licentious pleasure) ICHEH-BRUICIZ AL T, A&
HCOEDDIE, BEOEELE->TW5EEZLNBLS LAKL, | ;

%Lé@%*@ﬂ? X% (BRY) OBRICH S, 2EDHFLWERPEZTHLN, BORIIC
BhAETH S, FEEHD (novelty) "DOENRIDEVOEBTH 5, .

BROBIIT BOERBICHEESRD 5, HADEL ZFHEABROTHLEL WERLLTE
BT B LHOEEN D, BHIIZTRAEOBA ] (the idea of a whole) Db LICMBRT %, MR,
A, KA AENEEIDEDL, COVOELICEENSC L3S 3L, hEtRE
T EBERENBIOELSELY, [HEROMS (pan‘sofscenes) DI EDL AT EDF
DEBRTH 5, BORNCH - 72iER %@@F‘EE L, EI ﬁ]@ﬁﬂﬂkﬂz?—i'&’éo I L7abDE
EOLOLRKEREULEENS, =

L LEK%EUML@JZ‘Qﬁf/l’—?B’JtCVF% (sczentzfzcal employment) A %Ebzﬂbﬁ"ﬂi
AN
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We are most delighted, when some grand scene, tho perhaps of incorrect composition, rising be-
fore the eye, strikes us beyond the power of thought — when the vox faucibus heeret; and every
mental operation is suspended. In this pause of intellect; this deliguium of the soul, an enthusiastic
sensation of pleasure overspreads it, previous to any examination by the rules of art. The general
idea of the scene makes an impression, before any appeal is made to the judgment. We rather feel,
than survey it. (49-50)

C 2T Gilpin 13 MEK%E R (grandscene) # BAENCL T, BE - ¥ EFIEL, BREHC
BRE T AEBIAREL TW5, CORENIRNICERNON S TEEHTHRVWZEL & (a rational,
and agreeable amusement) DRI L TASLDTHA D 0, RENVEMEN - FHEHIRITLAN
ERIFI R TCWEWEATIHEIOEREFEIL VS, REBOBIRARTOHDTEHLOHTL
ET—Y aFIpOURYT 4 v 7 THBGilpin (28T TV 5, ALK S (artificial objects),
DEDREICIWTHORILEBN D5 &,

This high delight is generally indeed produced by the scenes of nature; yet sometimes by artifi- -
cial objects. Here and there a capital picture will raise these emotions: but oftener the rough
sketch of a capital master. This has sometimes an astonishing effect on the mind; giving the imagi-
nation an opening into all those glowing ideas, which inspired the artist; and which the imagination
only can translate. (50) ‘

T THRN NS BRCIHARROD < VEROEER D B R D, L, TIT [—
BE] & TRERE] L WO EAIPCEERTH S, Gilpin DV > “the scenes of nature” DE
i, EFOVWFhOBBICET 5D THA 50, REMKCTHES> THROER] Tholuc M
Bl TDTHDHSH, EHTEEV, BICHINBREISLLAKREN TS5 3T TH 5,

MNHEEEOHM LRI L > THARRIIOWTORLEB LS ESRSTHLE, BOHELTE
Fe— R B AR AL VBELA D T4 LhLKROEL IBEETND, HARDSMES L5
LW S ZNDOH L WSS TE2 A &BmL, NEPERAT S, —HRVIEL.
B ARUEEONSIILRAVEDDS L THEINSZ LIC k> THRICOWTH 4« #1834
45,

HEILOWTOIOEL VAIHD O RHDOKL Sk Eh D, RS OHREEL/-BE
BERICL o TERT BT, D EARAICHERLECVBEIEZNSHEE L CEBT S
EZOBVHALICEVENTE, BEOBBLEELATELLVESVRXO N4 EHEI RS
ERERAT . EECRBOEL ZTBORICH > THOELBELALIKE VDD Lhkl,
DRy 9 FHHOLELARE, MAKLELATLELZ5DTHNIZOEL AT V> ZHH
x¥ 5,

SHEDEREHBP HETND S I —DDELABD 5, FNIZEROBERLANEL, *HT
ArThB, FRREARSPLOIL—T<, BIERTHS, BENHBEES (camera ob-
scura) 75T, BAELWEBICERSEZY, EMOMAICE > THRIBFSLI LIk T
ZTORwHL, BROBRLRBLIHGHORTE PN TWABEDPD T, EEORET, Ch
ROV RARE—DDT 4 7V 5 VIEH, BROEMGER L RxshiLrigz 5, HOOHA
REELWEHCABTEAVWES, BILHEROMEY S5 LIC k> T, EMIEROH
MAJRETH 5,
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BAREEZREHOE AN T (visions) ZEL T, @EE J:offlﬁiﬁ%ﬂﬁb R xS
%%Eﬁ&bﬂjb'(b‘%&%’ BICERBDO L WEREZELALE, (ﬁ%’(@(ﬁtﬁ*ﬁ@ﬂ#%{ﬁﬂ’%ﬁ
SEEEED, BHL, BUODF, BROWMIE 2, EOHLOLHEBEET 5, _

RERLABELATEANSHVERTITZEALEY, FARCARBICRZ S LA LY
TRWIERDLELADBD LD, BROERLGHERICET SRS LTL, P LbLok
7% I DHERRE | (a multiplicity of parts) & ED X 575 [ —fREIILFEAE ] (general simplici-
ty) TEARDPETOEEMEE > WAL BETAFRIELTICS S, SHIC

But if . we let the'imagination loose, even scenes like thése, administér great amusement. The .
. imagination can plant hills; can form rivers, and lakes in vallies (sic); can build castles, and ab-
beys; and if it find no other amusement, can dilate itself in vast ideas of space. (56)

BT, THED] B, BREMZEZHERT SR, ), SHOW, &K, EErEELEL %
H7cbH LT N5B, i) LIS L SR RW2RRTHE, B g%rﬁ&'ﬁ‘:ﬁ@ﬁ‘%‘@q:’fﬂﬂigﬁé
¥EIENTESL, LT 5,

Essay II. On Picturesque Travel IZ3\WT, Gilpin i3, ZE A ﬁﬁiéﬁk.ﬁﬁ@‘rﬁﬁj 2
TE#4y | 70 ¥ DR — objects — M7z bThE~ 7 TOHZE — pleasure, amusement —
k3R BIkA picturesque travel L2z 5, P E LC, MESBEBL CHES 2 HHRE, %
NEFHE WO THRLEMA T AE, B THEE T HHRE, BETH/AIKAE T 55k

 RBERRT B, AN TREME] HLOTRETH B, 2ok LRERER 7 L X BROF

EOBAETH-> THEEMLLDICE X ES L Gilpin BEZ TS LS Th 5,

N |
Essay III. On the Art of Sketching Landscape DB T Gilpin (3

The art of ske,tching‘is to the picturesque traveler, what the art of Writing is-to the scholar. Each
is equally necessary to fix and communicate its respective ideas. (61)

A4y FI2id (484 ] (imagination) IC X % 4 — imaginary sketch —. & EH# (nature)
CEBHOHBD, FB (execution) ITIZFHBHESBLVDEL, I TRHRDOPD (views
from nature) DAY v FIZREL THL S LBRTW5D, Fi, A7y FOBRRIIREHIHA
(picturesque traveler) ﬁ>ﬁﬁ§%@nﬂ‘wku%h%i§%éﬁ%b> E%@%Z%, HHEE, il
ANCBZADPOTNLTHHELTWAH,

HEOHE, MEOFRMOLE M T 5 &L\Oﬁaz’m‘o R, RE, Eﬂﬁ&&%%&bt
T, BR @ﬁ%ﬁ FMOME L BAfR%, B4 (black lead) % {# > THERICHI<, ﬁuﬁ%@EE%
ﬁﬁ%%i&f@ﬁ%&@@ioﬁ%i%%ﬁxa&im' . ,

#wE, LA EZZEREZLH5E, BITkDED Iz 244 (adorn) ifif\ﬁfﬁéo FPHER
(composition) IZ2WVWTED & > Tk~ B, ' I A

. But the composition, you say, is already fixed by the original sketch.

It is true: but still it.may admit many little alterations, by which the forms of objects may be as-
~ sisted; and yet the resemblance not disfigured: as the same piece of music, zp'erformed by different

._7*
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masters, and graced variously by each, may yet continue still the same. We must ever recollect
that nature is most defective in composition; and must be a little assisted. Her ideas are too vast

for picturesque use, without the restraint of rules. (67)

Z T Gilpin {3 composition DHEIZ DWW TR TW5B, BRIIERORGHEH UL LE
BIBLERZ L Vo Thd, BROBEIIAD ICSEKXTREOFIACIZm2 S, RAOIMEI2 L
EldvoThsh, TTRWOHANIILT L SBHRTE L WARERTH 57D DOHAID %\
FHETHA D, TUHBEBNILIV—IZED S D, BRORELDH S E, Tid7z\ . Gilpin
BRRBEOBRERICOVWTUEERERT AN LENODOELRDEH (execution) 1247 - Tid

B 5 OEMICEET A HRAOEFMIC IV T (within the rules of my art) HEIZEM, BBk, -
BEET> TEIWEEZTWS, BREICH»N SRR (foreground) IZ2WTh, BOMBKRICA
HEDICABTELLLT, BERZ, HIROAZEFTVE, MIREZREL R LER
(composition) DODIS % TS B LERB S LR<5,

You must contrive to hide offensive parts with wood; to cover such as are bald, with bushes; and
to remove little objects, which in nature push themselves too much in sight, and serve only to in-
troduce too many parts into your composition. In this happy adjustment the grand merit of your
sketch consists. No beauty of lightr, colouring, or execution can atone for the want of composition.
It is the foundation of all picturesque beauty. (70)

BRASGEEORB L 5 LEBFAL T\ 5, & (distance) ZHRT A7-DDROE
BEEF, BEYPORE - BFZMIANVHIE, X LB EHREOHL A, 2L (gradation)
DEHE, ARYWDE (figures) IZOWT,

In adorning your sketch, a figure, or two may be introduced with propriety. By figures I mean
moving objects, as wagons, and boats, as well as cattle, and men. But they should be introduced
sparingly. In profusion they are affected. Their chief use is, to mark a road — to break a piece of
foreground — to point out the horizon in a sea-view — or to carry off the distance of retiring
water by the contrast of a dark sail, not quite so distant, placed before it. But in figures thus
designed for the ornament of a sketch, a few slight touches are sufficient. Attempts at finishing
offend. (77-8)

EBNT, A7 v FOMY MO | L TEROBRE R TLOMESTF LN TS, THITA
7 (landscape) PREOER LA L WO EKRTEHPEI L THESH, ChE TOREICL W
Ti3 figures BE/RTH YD, BRI ZOERICLPBE P >7h b TH S,
RICEHEELEDOE DI (tinge) , HFERHOGBICRSEROERD (wash) L5240
N—FEZ—OfI, R, FIROUBOLEHFICOWTERT S, £ TRLLEHOEED
FHEIZOWT, Fg, iR, IOKEAERTNZNCBT AEEDEFICOWTEHERL TW5,
B [EEE] (perspective) IZH N T\ 5, ,
Gilpin i3, A% v FIETET vy A #MICH 2F/EV-TW5, Essay I On the Mode in which
_ the Author Executes these Rough Sketches, Essay I1. On the Principles on which the Author’s Sketches
are Composed TH 5, FIZEBHLEREL A TEH (a rough sketch) ICk > THR & ZEEE
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.&Hjbf&‘&ﬁﬁ?%’\ #FOEE (pen) £ (Indian ink), A% /f@%!ﬁ&b%ﬁ@nﬁ?"%
& T H‘Ef%J:@?é_l (imaginary view) 0)7\7 v FIZ &'3’50

Nature should be copied, as an author should be translated. If hke Horace’s translator, you give
word for word, your work will necessarlly be 1n51p1d But if you catch the meaning of your author
and give it freely, in the idiom of the language into which you translate, your translation may havel
both the spirit, and truth of the 6rigi.nal. Translate nature in the same way. Nature has its idiom, as
well as language; and so has painting. (160) '

C BREZOFE Tk, BERPERINSL LD, BRRL Cab—3 52 ¢BKETHY,
ZORBREENDLODBBBLEORELDOTH D, TN EZBFEYWORLEEERIRZ S LB Xbh

B, SRS EROES 5 ke (prominent, or discriminating features) % 15 %A A 12 EHED
(fictitious) RETHHH, WEDOBRF LD HERTHY, LDFELWVWER (exhibition) TH %,
» HHt (B Sir George Beaumont, Bart &5 5) O &id,

“The old masters rarely painted viewsifrom.nature. I believe never, but when commissioned.
Like poets they did not confine themselves to matter of fact;> they chose rather to exhibit what a
country suggested, than what it really comprized; and took, as it were, the essence of things. The
servile imitator seems to me to mistake the body for the soul; and will never touch the heart.” (166)

®EIAL, BREG, FARE FEOME TR, TIHABTET 500, YOS (the es-
sence of things) *BAIZLICHEZ BDELBNT WA, Gilpin id %7 M8 DR % <
. EZ] (the painter of imaginary landscape) - % & AIZ 72 vz, [EHATEBICHET -7 (what has
. really happened) - T & Tid7z <, FSL=RN IS5, (what probably might happen) RS | B
LT UAL 7V ADF AT > T, %@ﬁxﬁ@ RIS, IZERIERIO fiction 1“&75: U7
Du Boss *’f’ﬁi@u&&iiﬁlﬁﬁb’(b\ , .

Gilpin (% = @I;ﬂ4@¢f@%@ﬁﬁ#6#:ikﬁ@#&%:bkﬁéhfﬁ&%&m—'
BB H B & L TW D DBAIE 2T 5, o
BAREOTIEL L IRRAEFEOBOFIC, Wt LABBRNC, d-LdRBLRIAIVETEY
REALSRKBERLLOT DD, o THFKIIZIOI LR ABICBVWTZDO LS NS
TR RNETHH, AREIIHHLMER) TR (master-subject) HFH, MO ILE I HHBEES
REBEOZEHBMLETHD, D% VERIEH D THRERE (design) ICH—MA i hidre S
Vo B OO ST OBERESBETH D, KICKOBARSYRAEERMT DI BB D, &
ICHRE & RIS\ TRETH S, HELBEOIED L (gradation) HEFHIEMIERL DI
B2, BCREEEDT/ILEE, FANEL/ALLT0D, é_fzﬁiﬁ - EEOBEY (wash) %
TLE, ZDOR, ZOBOTOHEILIHEE > T, BEOPLTHSHR (middle distance) %
BIET R B OMBORCHICERT 5, BECIIALENOR (figures) —A, B, 4,
F, MELZOM—DFEALOWTHUHRL TWhH, CHREBETELD, BEAETH o720,
BRLOTHEEDROND T L%\, Gilpin 255 <FHHid 5 Claude ICdZDEMDBH S & L
T, BAOAHOEN/ESRK & L TRFADO Wilson Z#l & L TEF 5%, CORAKR
:bU’%B'iﬁukfﬁhﬁ.E%@%@ Sawrey Gilpin (1733-1807) DR¥EAEH D EIFTW5b, AHD
BEIA XD S DDRE L kB LEETHH, APHFOBRIC owf%ﬁ&maima,‘
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CHOHNEWHBBD, BIERELEEF, FFICLO%FE-> TS, HHWTEA TV SIRE
K&k o TEWHAEL 5, BREBICIIA - BOT IV —THTOERBOHHIZOWTOET IV ERRL
Tw3, '

N ¥ T Gilpin @ Essays T8 L T&E/c83, “picturesque (beauty)” &I [#zEI & 72D D> 5
E] WD ETH5S, Gilpin IZXNiE, BEIZE TR (objects) LK (composition) 7>
572D, THbHbo & bABERMREE TS5, HREAS (landscape), ZHiIR4, B,
W, NI, #xE&oEKR (nature) PO, BEE LUK, @A EDATL (art), T HICIF
ANEHIHE, Bl OEHOB (figures) » Ok 5b, BRITHIR, $R, ER, B (frame) KK
o THALY %, E70, GEIZHS (parts) Ofi— - FAFUC L A &4 (a whole), K ifg, &
&\ (colouring), ¥/ L (gradation) 7 & DEEIC & » TAlESI NS, CDLDRERTHZ
7=REH THER ) (picturesque) TH VY, [#eERI%E] (picturesque beauty) %z TW5AC
L7 %, Gilpin O THE L SIIEEAIZES 72D 50X ] (smoothness) IZ Tz < T
& | (roughness, ruggedness) IZF T 5 & WD ETH B, TNBHHLTEOENTOWTIIK
RELTHRBEENTOS EEE 274\, £H0ICAEROBBEROWELE T T AR TR
<5z %, '

4,

Gilpin O#RBEBHEOERICIE, 4 XV 7 DOEZFK Peter Paul Rubens (1571-1640), Salvator
Rosa (1615-1673), 7 5/ ADEZFK Claude Lorrain (1604/5-82), Nicolas Poussin (1594-1665),
Gaspard Dughet (i D% W55 C@FHPoussin) (1615-1675) £ L TA TV X DEZ lan Both
(about 1615-1652), Jacob van Ruisdael (1628/9?-1682), Solomon van Ruysdael (1600/3-1670)
T OFERZIFT NS EiFI2I1ET Y F /O National Gallery ICBRI N TW A O DER
B BT —BBRATH S, CCRKBRENTVWLDRITZEAEHETHSD, ZbhTns
BEOEBROLESELAFZEABICLICRENS, ARKRROEEDEZK Thomas Gain-
shborough (1727-1788), Richard Wilson (1713-1782), Thomas Girtin (1775-1802) 7z & b Zh
FNEROBEFR-HLOEETICABREAHVCTWAZ L3095, COLHIBENEORBEZRD
TERDBEEICHEN IND & 5 BT HAE - DT YRFFAT L /- KBEHKTT (grand tour) THHI &
i%, Stephanie Ross 7 & gL T\ 59 , A 18EH - HAFICEE THEO AR CASRHE
WBLMBEE > 1DRBIZIET S VAL ORTRER L E P OAE TN BEREEBOEHICHH &
DBIEHBEINTWAY , EENTORFFERENEBERDK (tour) BWATL/AEHIZ I
BBLEND, | ‘

Gilpin B & Z OWATORAFIZD - 7o DIF 725, picturesque FRBEEDLE &7 - BRI HIC
DWTHICNE XL T\ 5, #HlziE, Longford Castle s5fDERICFIKICBR S 11TV AHRE
DFFEDL L I HOWTHNTWAD, ZO T Poussin, Claude, Salvator IZ 2\ T % O B{AR)4:
BiaiR LT\ 59, Poussin DfFGICIE T—RIBIFR L VWO SR TRREBD S5, MHoOREL
TERE S 12 70\ B AR BR % b o CHl < B SLAURE RS T OFERICIEE S 52 TV B &b,
FOHBHZRESEZHZ TS, Claude O [D—<FEOEEL7 VIV IIVICH< | B&
2SI oWTC, —HREDHETIAZT ADA XU T kR, 35—HIA®EBEELLL B
WERNTWEH, B (colouring) , KKDORR (aerial landscape), &R (distances) D
BEOFRBELL ITHEL T 5, Claude DERIC DWW TII#HIBTH 543, Claude DFEEICD
WTIBOBAI CHELSTHEL, B HD# (drawing) KD AN TW5, F7- Salvator IZDW
Tit, Claude & HED L L1T, ZDOD [E£F X ] (the sublime) IKERL TW5,
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Claude {3451, Gilpin & EFFRD Richard Wilson, Thomas Gainsborough 7z it dH A A,
ZOHBHL T 5 J.M.W. Turner (1775-1810) % John Constable (1776-1837) i % F&%
FA T %, Turner (XI85IFMA L7 & &, B OfFd Dido Building Carthage & The Sun Ris-
-ing through Vapour % Claude DIfd LR LHMCRRL T< 5B T & % 41T National Gallery

%EELTV‘%) National Gallery I S B OFERA Claude D The Seapzm‘ t The lel <‘: 5
9f’?un<‘: ‘Av\i)ﬁ']‘é?hﬂ_ﬁﬂ%iﬁ%%

Gilpin. %%@WJ%'C 37\ I Claude 1< X DEIRE & &Kk, FRICHEE — RHICRIT 5%
BEOHE), ZOEBOFE, FhLORERYE — BFARC LIXEICH- 72 The Art of
Sketching Landscape DOrh7e ¥ T Gilpin BEARNTWAS, BRICOWTH% L EFATVWST

LIIRHEE VR, London @ Courtauld Gallery IZBRI N5 Claude O7N# Landscape‘wzth‘ an.
Imaginary View of Tivoli DRI Gilpin DRERZD LD TH 5,

5.
BHIC Austen O picturesque I3 5 BRI OWTHN TR &2\, RICBIAT 201E 5
MEBR] 1 BIBBICBT AT F T~ FORETH D, Xy aTy F—FABEAZR Bar
“ton Cottage DREADOBRFICOWTEB VT VX EFETHBETH 5,

You must not inquire too far, Marianne — remember I have no knowledge in the picturesque,
and I shall offend you by my ignorance and want of taste if we come to particulars. I shall call hills
steep, which ought to be bold; surfaces strange and uncouth, which ought to be 1rregular and
rligge'd and distant objects out of sight, which oilght to be indistinct through the soft medium of a _
hazy atmosphere You must be satisfied with such admiration as I can honestly give, I callita very
fine country — the hills are steep, the woods seem full of fine timber and the valley looks com-
~ fortable and snug — with rich meadows and several neat farm houses scattered here and there. It
exactly answers my-idea of a fine country, because it unites beauty with utility — and I dare say
it is a picturesque one too, because you admire it; I can easily believe it to be full of rocks and
promontones grey moss and brush wood, but these are all lost on me. I know nothlng of pic-
turesgue ‘

“It is very true;” said Marianne, “that admiration of landscape scenery’ is become a mere jar-
gon. Every body pretends to feel and tries to describe with the taste and elegance of him who first '
defined what picturésque beauty was. I detest jargori of every kind, and sometimes I have kept my

feelings to myself, because I could find no language to describe them in but what was worn and
hackneyed out of all sense and meaning.” ‘

“I am convinced,” said Edward “that you really feel all the dehght in a flne prospect Wthh
you profess to feel.. But; in return, your sister must allow me to feel no more than I profess. I like a
fine prospect, but not on picturesque principles. I do not like crooked, twisted, blasted trees. I ad-
mire them much more if they are tall, straight and flourishing. I do not like ruined, tattered cot- .
tages. I am not fond of nettles, or thistles, or heath blossoms. I have more pleasure in a snug farm
-house than a watch-tower — and a troop of tidy, happy villagers please me better than the finest
banditti in the.world.”” (underlined by the present writer.) '

I F7—FIi3, E%?ﬁ”ﬁ%llbpf%@f% AT &, picturesque beatlty @ﬁ;ﬁ?ﬁ)%ﬁ’bh
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AT LITERBL, BB CEASZBBEERT DT TNB, 2 AOREFEIC DWW T Kay Dian Kriz {4,
RO EDIHNT W5,

Marianne, Jane Austen’s exemplar of sensibility, feelingly describes a view of the surrounding
countryside in picturesque terms. Her expressions of delight are countered by the “sensible” Ed-
ward’s rejoinder.®

Chid “picturesque” 75 “sensibility” AT HLDELTRRZONTWAH EWIHEHTD
2o LOLIUTVXEEDBIONFEOTTREOERED Z Lid [RE VXA (jargon)
ToTLE->TWA, RBEICOVWTENLARENEZEHRLICADEK BRI TRLSS5D
%L, AIRLED &9 %, it jargon DRV LIk E VRN TWS, COBETIFT—F
=Y TV XOMBITE DI N5 picturesque Fwakid, BIADOG A & AHRICESR (landscape) %
B2ARARLIEBZTOEETICEE LAY, MAOFE CERRRIGHER TE7xS 73:0
TWAHERIC/IWT A DORZE LT 2 WIEA D, DE D picturesque DH7-HLI/cEE
B ORRBERSZICR T 5 Austen DEMED 5 WIEREN I THEINTWA L WIDHBIEL
WO TR WRED D 1,

KTt William Gilpin Off - 7= picturesque (beauty) DWW THELIHL TE/H, # & FEK
A Uvedale Price (1747-1829) %, #HICEREICEEH S Z L BAHLICHPN S “On the Pic-
turesque” (1794-1801) IZ3\ T picturesque A B&BAL T\ %, %7 Turner HEDIFRDL
< OFBIT picturesque &\ D T LiEHEH > TWw5, Uvedale Price DEIT Gilpin D& h &3t
BT AEHREVEEDNS, —F Turner DE D BWRIIEHD LD TH B, ThHILOWTOR
XS BOFBELE LI\,
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