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While we look not at the things which are seen, but at the
things which are not seen: for the things which are seen are
temporal; but the things which are not seen are eternal.
2 Cor. 4:18
1

William Faulkner © Mg 0] (1929) D4 >DFDS>H, 32
DD & A4 bAid, 1928FEDZHED Good Friday, Holy Saturday,
Easter Sunday 4% BAM¥fHFbhT\wb, E1WEFEs2 vV Y
KD=F Benjy ZAKT, BHOREICMB T EEEY, F YR MR
DWTh, WHAHKIMIESEVOTHHH, HUND AW HIE, H4
BHTEY R MRRRIGE LTV 5%, 48 TE. BAKKTOD Reverend
Shegog DOHEH BB T HH,. ZOH#FiT “an extraordinary memorable
event in American fiction”' &E5#HFERI5, ZOERIZ. 2O
IOk, 2L LTH) X M EORCAL IO THEb > TWAERTH
ZIERBATHS, 74— 7 F—BRLTHF IR M ROBEHE L ->TE
DIEREB LD EI DOV TE, #HFROBRBGNEL25TD
D, RRPDEZE EBLTHRVEVIORBYUREZATHH Do’
BIELOBMHEAOE*BVLOTREL . e ABOEH &
LEeDTHER D, ThTh, MEXLEY] KRTR, EAHOFY A
FREDH DD, ZONEDOTF - OBRIEL B -TWB T L
BETERV, TR, FLLTEAHOF VX LD b b 2RE
Lichib, ZONRERABELTABE—2DRTH 5,
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¥ BEAPOF Y A M HEDh b YRR L TFIEL DV TTH 5B
COPFRERTIE, EARLTERGADILOF ) X PHIERTHE LT
. A HORBMECHONCE bR 5 Dilsey DEME, HRAE
EUFEB R TRDbERTWS, Hlxid, E2H%ES Quentin
Compson ¥, LOBERBNLELCE o2, BERL2 T3,
FORI, Tay—DZEHBEWHL, “What a sinful waste Dilsey
would say”® EE > T\ b FANY—NESELEITHHAD>EI =V
T4 YDBELLZOFED BCEENLCERTERT 5007k &
EoTWBDTRAEV, ZOFTER, BRTIEWVWHZLEOWVT,
“It’ s not when you realise that nothing can help you—religion,
pride, anything—it’'s when you realise that you dont need any aid”
(p. 80) LE->TREEXBETE 72V T4 VOEEL, MREELT
WBLSTBENLTHE, ECTES. FAAY—DEMREDLDK
MARTHZDh, BRATILENRD S,

FANY—DERIE, 71— 73— 3dRDBLTATHH, HiEH5
By A V2T a—EXATIIE->T %o

Dilsey is one of my own favorite characters because she is
brave, courageous, generous, gentile and honest. She’s

much more brave and honest and generous than me.*

Eiz, Farv—ik BELE-k, BHOHZ5AARER, —ATX
2 TWBENRD L, WENRHT, UOLARFEREFES T Mrs. Compson
KR TFHLEBLEEF T, KFE2YOEOL, BB OV Caddy
DIRD Quentin DRBHEEF T kT, LL, 2V 7V VELFT2BH
TOERIRPBIL, FRLCERBD>TWBLDTRRV, HADEMN
B RO +ETEOREI A OHLETLTCWDEF L 5,
Brooks iXZ 9 F - T\ %,
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Dilsey s goodness is no mere goodness by, and of, nature,
if one means by this a goodness that justifies a faith in
man as man. Dilsey does not believe in man; she believes

in God.?®

FAAY—RBFENOTY [EMCEEFTOR>TW5|® FETH DM,
ZOEHDHN L, HAOBEMEETETHD TV LO>THS, BED
BRBD, COPRIIBRFNLERYSFCRHPHTH S, T LT
IO Y DOHT, “Dis long time, O Jesus,...Dis long time” (p.
317) &£ Ev->-, “I be His'n too, fo long, praise Jesus” (p. 317)
EEHDL, ¥ YR POEEERFDEL I N RORREDY 1V a VEF
BHELTVELEDThHD, BEiL, HLADEMOSHT. ROFECMELE
bERTWS, BEIR, XV I—DEFR2ThLbhbLTAHTHS,
B D~ Y ¥ —(Benjamin) 21X U, RH O DRFI% & > T Maury
EHRSFLRT W, AETHEZENbMH DT, "VYIryIVE
LRI EOT I OLRIDTH T UTR, E—V—0BXY Iy IVED
Ih2bhB0%EV, TAAYy—EXYI—Ofi%+ T 1 —DRFET
»Hbo

Name aint going to help him. Hurt him, neither. Folks dont
have no luck, changing names. My name been Dilsey since fore
I could remember and it be Dilsey when they’s long forgot me.

How will they know it’s Dilsey, when it’s long forgot,
Dilsey, Caddy said.

It’ll be in the Book, honey, Dilsey said. Write out.

Can you read it, Caddy said.

Wont have to, Dilsey said. They’ll read it for me. All I got
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lo do is say Ise here. (p. 58)

ATV vERAZ BGOFEDRD (p. 68) FHLLsrF +F 14 —F 4
N =D LR EZELTIE, FHROBMMEPELDIEVD, WHAKLRED
FLBMERREZEEFZLTLEY, TARHLTF AV~ ESTIE £
BIZ—2TH > T £DAHNL, BESBRERBLOLELD. ABES%
BhIT > EETT D, 2EVAERT A VY —~Th b, * LTHLIL,
B4 DOAHNE “the Book” KERENRTWVLAEESTWb, D “the
Book” £2WTiEy 7 A Y B DOFERHXATOh TS, 77319 —-
NATN ] DZETHLETHHFIRG BB’ Zhid Coffee da v
a—KYREHBH X HI.® “the Book of Life” (&) DT &THbH5,
Z5ThRINE, A4BRT vy —%EhEst BT Ly —
EVHRFHBELIDFEEL (W 2h 7730 — e XL TALHEMD
BEHET), T LT [HRRBZZE0ET | Ty —NELBE
EDXEVTHHH, LT 2o [HOE] X, WHIEKOERD [THE
L THH>T, [FMOFELTKEOVWDOLE L OELXHRBET LN
EMTHb, 0 [@DE] bk, aXORTEHAETEL0TH
A0 (BR3:5 13:8, 17:8, 20:12, 15, 21:27), #iC 2 » X OBRRE
FAELMITTE, REROFH OB, HRARLZR KL T 22y
D—DTHbo TANY—NR[FRIZIKLEVET| EE5L 052 ki,
TE. CORBOFHOHIL, ROMEE LTHOFKCIEE X Wi BHT%F
Th3EWOBELOBEEEDLTVE I THS, ZhIEKHLT,
T4 =W [HRARBERTLE s sBhDi, E5LTTFAAY—o
ThhrdD? | L&NB DI, Bldalitk b oTidik . B,
—FAIR A DER T &) T ERER L THERE . T, a2V 7Y
VERDAAD, FHOBFE ST M2 ELWHTHER, FAv—0, X
BEEY V1Y a VLT, Bk, KEOKRLE 2V, BECRE
TELDOTHEED, BEXRVTHAI Mo BEDF 1 Ao —DIrEe 4
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BHEBWT, Ty —D228A0a v 7YV VEDODA4DFY X MK
BEBSTHRBZEET 5,

I

TONFE BOTREXD ZHHO—FKBBHE L TV - WBETH S,
EIBOBIFRVYO-RAEATHH D, HFORRZ &, Bz &
. EEERITEESTVB, COHFOEYIEFELXBYT, bH T L
&5 LT, BErLBEAL, HOBRIAHAECHEERT S,
LT BEDOBD B, L, ->BEOHKE, i, —HEH
Roley B 3MOEDRELN, HOBROP LT HLER D,
RYO—332DbDERFLIcs 7+ — 2 F—ix “Appendix: The
Compsons” IEWzht, ThizF + 5T+ —DOBBROBHEEH, 7 =
VI 4V EN—Tr - FRKELTHRILDCESLSRIHEE, @D
Candace (Caddy) &. KDKTH-Tco? BHiLDF v+ 5 1+ —id, i
ESTREFEDOETH T ZOWMR IR IR Z &M, HFiLE>TD
KERARETH T, Bl XYY —0BHOPTIE, BLW R
CHEAT NI E S, Toih, EEORWAELEEY LTAZOHS
BESTIT-RENAL BE2WRL ] LI HXRERZESAFRLTE
BI3hb, o+ 7T+ —BRECE-> T, HBOEAMTbOI LB,
LR v—vid. ALId>RYIY—pBEEZTNT, MofEEELYRTL
THV—VERNSTWSL,

The tree quit thrashing. We looked up into the still
branches.

“What you seeing.” Frony whispered.

I saw them. Then I saw Caddy, with flowers in her hair,
and a long weil like shining wind. Caddy Caddy

“Hush,” T. P. said. “They going to hear you. Get
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down quick.” He pulled me. Caddy. I clawed my hands
against the wall Caddy. (p. 39)

%, Thompson DE> L >k, [HELDELEIRVOEUTHY, %
TOREZIHEOELAL, D 5203 LR oRBIKEOFE " &«
DTH5,

POT, F4 T4 —RBRYI—RESTIRDI > G| DT HHE
BPLTH DR, BRKEDFIRD, A 7LV FEDLD, D20
{3 Dalton Ames &\ B X o THRLHEBHEKT S, £LT. TOBER
EFoThbil, Z2LOBLLERTPODES>THEELZLD, £5E5K
Bobhbh WFHE2FRAICED, Fid i, KOETRTE,
PAEBITROEZACEHSHE, LRObI L WTFHAEA L DS
ThTLEY, I THLBEThEFRERCAS, BH R FHeXS
LS, ERALLMHOHEINATHTZ & SMNRIBITTEDL LT3,

e, F+ 74 —BZ0L % [5BE] O—FRZPUSTDTHH D Do
ZDBHEE, F¥T 1 —DOFRE, 2V 7TV VYROBECHH LI THb,
“Cameralike fidelity™ %>~V v — DB IS DL, BEMNRIE
DETH->T ZORKEDEEDOREN., F+7 1+ —0 [HE| 2Bic
L5 THL, CORETI XBMAFLLETCERY, BRIEKEZ ZE
TP DT, BEECROBRIRE LA L BT CHABKZO—FKTEK
Nik&H BADE L MmETH5LV D TVILLTH B,

Ny I DFBOFT, —FHWHEE T S ED, B E 2 3RO,
EO—BH VRO TH S, TOEHI, MO* + 7+ —2BZT DM
T BLL, BHORRD IR LORBFITH -l XD HITHRE
DHEADHTH > ehhs FAISH LR TR LI, ATRIBES T ENTE
kDTHD, LAHBZOFE R, 7+ — 2 F—RBFHR, kbhizFV
EERGOETHNTWS, ZOK, FHIEDIBIIITEARED TS > T,
FoT 4k, BRZEZLZKLTCLE >, LT BREREESTK
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Lz v 51—, TEOBEL “pear tree” CBDH, X2 b, HRDHE
ROBEFEBREALDTH B, 2D “pear tree” 2 “apple tree” & LT
B EDIBT-EDE LYY ELTHEDT, “pear tree” & L1z,
BOLTVO [GOR] ZBb¥" (EE R ->T7+—27F—21
VAT —DEE, ¥+ 51 —I12 “apple tree”ICE - T, “forbidden
window” ¥MERAAIEELEE>T5Y), FHICERE Y, Tl T DR,
ROTHLIENRBEWHLTERSZ DD, 27 YRERD1IDDY Y ELTHS
5L (p. 3N\ F+ T4 —DBAREBSTOERRS2GF Ty —5H, *+
74 —Eh > T “You, Satan” (p. 45) &MU FTVHDH, D
BREP > ABDOREBRLTVB L5 TH B, TOK, FHlbEEL
Lo 5, T4y —RBF v+ T4 —BBREHELTVWIDERT. R
EZLZLES>TERWELTRA D ET B, ZOZEERDWT, 74—
73—k, TExERH] ZHR U4 FHIE VT, “An Introduction
to The Sound and the Fury” TERD & 5 iR XT\ 5,

... I had already gone on to night and the bedroom and
Dilsey with the mudstained drawers scrubbing the naked
backside of that doomed little girl—trying to cleanse with
the sorry byblow of its soiling that body, flesh, whose
shame they symbolised and prophesied, as though she
already saw the dark future and the part she was to play
in it trying to hold that crumbling household together.”

DFED, ChETRHLTELIENDAT, 74— 2 F—RIZOBN
FrF1+—DBR%. “loss of innocence,” “loss of virginity”®, O
WTIREFED Y v RV ERMITTWEDTRRNTHASH b TLT,
FrT 4 —RERDAIIATHY, NV I—REMLBEL—FHFVERD
BEI, RbhlkzFvicfile b, v 71 —0 (&%, O TR
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aVT) VROBEDR, ZOXIELT, 7+—2 F—D LAV TI
(RyI—REBHL TRV, ABOFELE LTRLZBATHBDTH S,
BEEHLT, # VR MHRHOCERIFTHIN, av 7Y vRICRE
BRELTWBZ & BRI BY THD, CORETR, “vI—
b7 2V T4 VdF+ T4 —d, HBEEILLTVLOPFTEL RV, H—
A~ Jason 72003 BBEREZEINTW3L5>THAH FhIiAHDE
77D BascombRETH B LW HEAET, HHIK AR 2 2ROLFHEED
ENTHBDTH 3, L L TR DR, TFHI] xOoTHb,
We D NEREEE L, BHBLE LCOTFHEDADOFEFLD L. BHHD “lady”
ELTDTI74 FRESTRESERENT V3, ¥4 T 1 —DBALETE
FlicbHotcavy TV VvERAR, RRRDEI BT ER WD,

what have I done to have been given children like these
Benjamin was punishment enough and now for her to
have no more regard for me her own mother...I thought
that Benjamin was punishment enough for any sins I have
committed I thought he was my punishment for putting
aside my pride and marrying a man who held himself

above me... (pp. 102-03)

VTV VYRADRRPADOZ L OTHH, Fkid, HORERELE
CETHRT S, Tl BLoRE, 754 F28TT, B9 L0HS
ERAOBATVAELBBELILLVWIE] THY, METEEAELT
DRWHDIE, B’LDT I FalilT L EBRTIELLRTWS,
BRI E >TOMIE, FBLOVTF+—&LTDT 514 FEMBREIEHHT
Bbo TANY—I\ 22VT 4 VDHBELILOREZEOEST S0
THHbIF NV, EFEVW2 2 it “Whoever God is, He would
not permit that. ' m a lady. You might not believe that from my.
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offspring, but I am” (p. 300) & &> ThE b, HBOBRKDOEHKD.
DX ERGE L > k—FBHERKF > T TE, Wit RSER
BTHD, 754 F2BTHhEVEVDI T &R, T4y —DFEORK
B h & 3T, BRI T B,

il

RYT—REDFEYOFR, KbhiczFVHRREZGFLHLTAES
RO TCHEN, av 7V VYRORBT, "~V 7—FNREDI=2VT 1V
BER, BoORO®EY [5) exi+s (8] L LTHRL T2, 7=
VF4VDELDIFIINEE6 2AD1IBTHS, L LTIDH, 7=V
T4 VRF ¥ =N XN TCAKREBREZET 5. BORVWRKEOEHRIL, 20
I 2V5F4 VDEVCIBEL D, 72 VT 1 VOHBROEEDOFERIZ,
FrTF4—0 [EE| ASH DR - ZETBRBELILLLDTH
BN, TOBRE., HOHRHOEERD I LIIEETER V. HL =
VT4 VYDBE, KEREBRFEEZRITHDHTEHPRENRT S, Xi
ETRAEL LTS, WERESHREEKERITHD P ¥+ T 1 —
DZETRATH7 V71V, BoDERHREZELAIEE LT5,
22V T 4 VRCRRERLENOS, HDOED ZEEB/ETER VY, Z =
Y54 YDORIFIESD, “a man is the sum of his misfortunes. One
day you’ d think misfortune would get tired, but then time is
your misfortune” (p. 104), &M RDELCRREE LW I 2 VT 1V
BT ZC RCHF+T 1+ —EABMBEYLRLILEBELRATRSLEVIFR
¥EAHET B, L LA, “people cannot do anything that
dreadful” (p. 80) &LE->T& D Hbit\,

LirLehicLTh, B¥7 2V 5 1 V&, ¥+ 71— &ABHEELE
LicEBER 2 & D, R|/EZEEELLDTHS 5 b —2KRIZ,
RZEHBLTEHAL, BBV, SWHIKFERB > EED
N3, 72v54vi3LENE, F+r5F - LT “Im stronger
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than you” (p. 154) L E->TEHDTE%EMBLEHELED, F+T 1 —
DML HTE ST K=V bV o T4 b XRCHEHTRGEE 10T 588,
WENDBECDIATDEIERT LR TER YV, T A XE/EON S
Lish DKM L, Gerald &5 FREFEHOLRTE LML, Hih
LOBTHEIA LS KEFAD»ELTL, TETELEKRLTLES, &
BTRXEEVANTZIENTELDL, WO RFRE “T will am my
fathers Progenitive” (p. 122) WO MRV DEREL kB, + LTHEMN
HERBHEZELZLBLLELES S 3> —2>0BEIZ, HhlF+ T —
DRI T s, T8 2ROELDTHbB, 7=V F 4 VIid “theres
a curse on us (p. 158) LF M, HHOLLZLOWT, Hiid
BOhbERRDDLEVCOIETHEND L5 THbB, + 2 THIIEEFH
HEELP LT, RTHEZAZE VDL ZERS,

If it could just be a hell beyond that: the clean flame the two
of us more than dead. Then you will have only me then only
me then the two of us amid the pointing and the horvor beyond
the clean flame (p. 116)

CDZERDWTEY 7+— 23— B Tookrid~NTv5,

QUENTINII. ... Who loved not the idea of the incest
which he would not commit, but some presbyterian
concept of its eternal punishment: he, not God, could by
that means cast himself and his sister both into hell,
where he could guard her forever and keep her forevermore

intact amid the eternal fires.®

2 2VT 4 VREERDTEVWTD (Thimcidil, aordizbz
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30TH5), BORWEHALTR Wb ol BXEETLIDL, Ik
FLEOHT L, HOKTIETHEN, FHRALALZRDEZ LR, #
PRV ES WD THIEB 2RLTRVEVTDA D ho HIILHK
DEIRE - EEBVEHT,

That Christ was not crucified: he was worn away by a

minute clicking of little wheels. (p. 77)

ORI E -T2, BEESHELDOTH-T, F YA DI hiITE,
bhholke RCHEBHELL LIEVOBEEELRATRILENTE
ot s 2 VT4 VBRI, BRIABETARERTH T
DHHE®RTIE, LOBEBH~NOBRBRTH %, 7=V T 1 VIREROH, K
D EEBOHT,

... Father was teaching us that all men are just accumulations
dolls stuffed with sawdust swept up from the trash heaps
where all previous dolls had been thrown away the sawdust
flowing from what wound in what side that not for me

died not. (pp. 175-76)

AR 2D, BRBEOHEE >LAFTH - T LW DBHBEHIHT
WhHER, VTV VEDEGREY IS ED LTS, BEREWZ &I,
a—e— B OEFE, aFE L ABEESHI0EUS (KEo—AB
BTATADPEERRI L, $5&, T CMEREDRTRELD L1
BLTW3,2 2%, BREOMZEKE L THFEREOEEXRT e+ Y X b
Ey D TEHEBOET-LAM] &k, 74 =—%2BRLTW5Z L
Ciehy EVWHDTHAD, £T5&, FUAMOBIABEOHEAD TH-
DR, 7 2viq47RESTAROBRIED [HRYTREWV] LD

86



The Sound and the Fury w5 % ) A b# & Compson FDOIER

CERBDZDTHD, +FROE %, HIEZDL> P TEELTWS
X>5Th s,

DED, T2V T4 VIR, BEHTIEED L, MOBELTK .
ZTDORECRTHBEINTH S, 2OZ &%, Wilder BKD X 512E
T3,

The tragedy of Quentin Compson is conditioned on the
one hand by a social code of Southern chivalrous honor
and womanhood, and by a truncated Christian conception
of guilt and retribution, severed from all ideas of grace:

law without grace.?

VR V@ﬁEldi\ HOODOREXE VT, “T see now that I have
not suffered long enough I see now that I must pay for your sins
as well as mine” (p. 103) £(kKE>a vV TV VEAD, Wi d
MM RE2HE Br—KLTWB L5 ThDB, HIZLOBEMR,
BO, BEALOEHTEID LI EZXZHE, LRPT 4 AY—D
WARCOBER LT, BB & TARII- TV B, i AROER,
INEVWERI B o A DRO—KORD & L #EB N, ZHiIEEOROR
UWrERD LT, KERBNTH 5,

When I was little there was a picture in one of our books,
a dark place into which a single weak ray of light came
slanting upon two faces lifted out of the shadow....I'd
have to turn back to it until the dungeon was Mother
herself she and Father upward into weak light holding
hands and us lost somewhere below even them without

even a ray of light. (p. 173)
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HEOWVEEWERD, BREWE I AR LA LETEL BT,
HOENDEBEIBEVDTH D, BB TREONT, ZDHHNEE
BRE ST, HHEMRE L FZENRLYE, ZO—FRKOBEI 2SO HHLT
W3,

v

TA—2F =% AaVTVVREDIADRBK, F1~3IWTHCH%E
H, $hbb, ¥+ F1—D[EBEE| Lav7y vREROBRECOWTED
EHDTHAN, EIHDY x—VVDEIL, F1IWORY I—, Fi,
B2EMDI 2 V5 4 VDB EIAEBEERZ TS, Y=2—Y ViR [#
£ T “Sane” Compson &IRTRTWV35,2 E1MORY o—, O
THHLDE, FE2WMWDOI = v T 1+ VHARENOHE LIZEHTE-
TWbledhic, 2LREMNTEVEBRE-S-TW20RM L, HOEHIX
FER R TD 5, Vickery IFKRD X 5 KRN TW 5,

The third section shows a greater degree of clarity
though not of objectivity. The reason for this is that
Jason operates in terms of a logic which forms the basis

of social communication.*

AN D [REME] Ox—V Y, BERYI—RI VT4V E
HAUL, 2V 7Y VEDOBRECVHIEKERBHF Y ZITHEDOMEND
TERRTIER, 74— F—RQITREBBLL TS, 74— F—12
BAHBE, Pr—vV DI L% “The most vicious character™ LB -1
TERBoTM, TR Vx—V v [EELY | 25 LTHEd,
o NBEELS | IEAMCR LR S, FF, —2KROBIXRTAH S,
av 7Sy vEOEBOR, FrEbhl®¥+T+ —PARBLZBATRE-
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T %0 XD HHIMD 2 = VT 4 YREWIW—DLT® Vz—Y
vielpe TH - &R0 (“a minute” pp. 203, 204) £hbETh &
Bito THE Yx—VVRIAZALLLESE, FT&2F0H-TH
Dy MESbETRLL LT, £LTC BOZ =V F 1 VEEBELRE
E BHROBIDLI =2 VT 4 VOBRERET, £HITH + 5 1 — D%
BOBEL, NFBY [brodF] RETR-kDTHE, Ya—V
YRIZDHE, BEESTEVRFEF ¥ T+ —RRVGD, RoThb,

TLBHLEDEEL LTS (p. 205), ZDY =~V ¥ “brutal and
cold-hearted man™ $0 ik, ZOFDMIZD, EDRBFTEI LV a—
DHZ 2HBFE>THWAEND, ¥ a—~KfT&%{ Tk bl Luster

DHITHEEFEZRENTHRELLD ., F 4T 1 —OREVU - TEETEA
TEHRIC, BOREDERTVS, L L, XOBASY X, FH22E
DDISERBROETL Y, X, F+F 1 —DORTHKE I BT OB
, Fr T4 BB IhLLDEIMIREh, AR LR EIESTK
FRATHETHLT, PEVHESHTCEL M T—RE2BbRGhiT b
Bholie EDWHTEREBLDE, Vx—V VHEFEIRWELSEH
DAREST L5 L, BESACHARIEXFRO RN TH 5, FHH—
5Tt “Do you think I need any man’s help to stand on my
feet?” (p. 262) LEELTHEL—HT, BOJ = V5 1 ¥V BHICE
VWEIL Y, MEBOFECRK L THhDEDLE L, £ T2 “Sometimes
I think what’s the use of anything. With the precedent I’ ve been
set I must be crazy to keep on” (p. 235) * =51 it, * 5T
B TREE | 2FLEDRTWIRMFTHERI Z L DD, X
R 2 v 51 VEDHEVELRVRELEBEIAR TS Z EEZRLTL
555 THb, —BH, ALEHEEIRTR, BEBECHIEILED, #
OEBOEB X KBEET SV 2~V VI, JobbWdBAIRZZHE S,

“You fools a man whut so smart he cant even keep up wid hisself”

(p. 250), Fh B3R L 2—V VvHBRSE, Thil “Mr Jason
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Compson"DZ & &, Ya—7ix&2% (p. 250),

V=V VOBASYIEL, BEMNC BV TEx2THlLRIEE
EELT, ZBOE [ KRATVWAEEIH>THD, T44¥—id, £+
Ft—"ELTF4—DREESbR TR &, Ty RYT—%F+T 41—
CEDELIEERY 2=V VEEDLRLEDT, 2HE->Tw5,

“You's a cold man, Jason, if man you is,...I thank de
Lawd I got mo heart dan dat, even ef hit is black.” (pp.
207-08)

AN, vx—VViZhit LT, “At least I' m man enough to
keep that flour barrel full” (p. 208) ¢ &2 %, ML, Vx2—V Y
DEH>ZERTELWV] . LL, TELV] ZEEVIIBTEVSE
BEFT, fichhl, ZoNBKRG ZBENLERYEVWHEE S,
FRECTH2 VvHEBREIREOCHLTFY A ML, TARASAYEGTE
2530 TIREV] LOBBOSERXG AL TELLY (WAL HEE
H4:4), LOFanv—4,0 22—V VDEERIE, V2~V VOBEKER
ME ey 2 vHREERBERLTWA L RS,

T+—2F—R ] ¢ Y-y vk TuphiBeegrgo s
BEZEb SR ERRTWBR, TOBRIZ, MEERL TV, &
WHIBRDE S THD, BFEOMEHIBE LT ehoTch’, HHRhD,
B4 X 0715 B2 FLE. “Circumstance” (p. 306) EIETh 53D, %4
FREFB>TE25 D Th-To, HIIRCBDTEIBE, FvT1—
DBRDI =T 1 YLBEELEESY, 72V 5+ YERLATHESOH
TLE>H, HIRELENAZORFThRWEbnb s, B TERZ LY
LTy 72v54 v EBROBOKKED, £ DREHIZ. “T'm Jason
Compson. See if you can stop me” (p. 306) & AREAELTEY LT %,
T oDEDRTIIRDOBY TH 5,
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From time to time he passed churches, unpainted frame
buildings with sheet iron steeples, surrounded by tethered
teams and shabby motor-cars, and it seemed to him that
each of them was a picket-post where the rear guards of
Circumstance peeped fleetingly back at him. “And damn
You, too,” he said. “See if You can stop me,” thinking
of himself, his file of soldiers with the menacled sheriff in
the rear, dragging Onipotence down from his throne, if
necessary; of the enbattled legions of both hell and heaven
through which he tore his way and put his hands at last

on his fleeing niece. (p. 306)

B O—% % F T, “Onipotence” # FDEEML LI X TN TAHLH &
TAHY 22—V VDIOHKTFIR, TE, Milton ® Paradise Lost B33
5y ¥EVERBVWHERE, 22T, ZOEREDIR-EDE, Dx—
VYRR EVDEOSBRAGTHIZENRRERTVWS, LILID [H4
VIR, InrvoyzvERLL, BOREBRHELT, L2 hRAE
BEY Vx—VVRAVIT IV VERDEME—ATLI > T &%¥E
25 & BECSEFRORESTR T IT LR > TR L Fogitdginc
TEDb, 74—2F—3, Ox—V Vil FT1rv—ETXBaR,
BMEE ST A Lrd TBA) LA, HREEO—E Lhriin
AT r v, e cD TS5 9 - 2—-ET7HEbE, HEEEY
BWTRERT 2, broERABRBACMANTT ZOAPBAT VA
A TEELEDZEHTW 5, |

\'

FH AL TROPCHEIANTOEABEF 1 Lo —THER, ZOHITE
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BHHBETH 5, H1~38TdH, F4+A¥—E, a VIV VEDAAD
BE LLZHENRER L IR -1, FHROSB\5 T &85 BREK
OO AGDOEFRILE Y OFREDLER T, LALIZTR, 71
Ny —DEDIHH, BRI TW 5, Thid, HRourHhi,
T Z ERRTORRITH 5,

EAXWDO A, 192854 A 8 Hi2 Easter Sunday T, 2 ¥ 7Y YET
#<BAD Gibson —FKit. BAEELD Easter service iZHEEIFTW <,
ZDHIR, BV F e ML ADBY—Ty X ED “Dat big preacher”
(p. 200) %2 TRNOWLIFERFEILR B Z LT WbhH, ETANRE
DOFFEHIE PRV EWART, PR LTWLESREI—AR-2D LT
LE 5, LA LZOBEED, IHOEAROE W OFRSE, BANLD
WL O2NT, FORBINAROZTELLEIZEB LTV, L
THIE, EREVPORY T ARTOELED LS KRB~ LHTWL DT
H5b,

ES5LT, av 7Y YRRIIAWIDL > ARBWBHIANS, BAOK
LRBBEDTHH Db 7x—7F—ik, TOPFRECRT, LB
WHLDOBHBHETHREDL, ThiX—HETCRELRILVWLDTH S ER
LTWw3, a2V 7Y YREREbhL LD, BACR. FRPEILD D,
¥, BABSKAETAADRY V=% F 4 Ay —HEATTHE, &
DZERERHPLAVIAALVS (ZhitHLTF 1 v —i, “de
good Lawd dont keer whether he bright er not” (p. 290) ¢ 5-<T
W3 Y—Ty 7OHRFL. HAFTE LIAD LEHCIIBE IR R,
LALDERD, BARRKLD, AARSKE LDD O AERTHE V-
e TARBIE ] RERZSMOBRI R L, REMOREEN “serene,
tortured crucifix” (p. 294) ¢EL &> LI DL EFTE->TRZ 5,

=Ty JOBRBII, A RFIADHIOT BB, BROSRF
INDA4DBY, FloA TADFEE, HFROFE, = LTHEERD 5,
ZONRDOEL~3WOEYFER, BERUBREIROIT, BIER2%
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HREZBHEEN T O L, CORKTE, 1 X5 ZAOELLD
BE STy A T ADARELEE SV D KBEORKM  BEERR IR D,
EDBESY, ZhdT Ay -0 TARHTHS, &2 TIRIKHLY
m/AEwS, AR ~AVv=XA0RHTRRS, AT 51 XaD/D
B, A4 BRXTHD\® FETHSA T XOMIE & - THHbh LB OH
Ty bikRbhicy DEROHRE | BEELRV. *+ 71 — 1B
FTHBEOHRECRDN, Tk, Anb, £TOLDH “temporary”
(p. 177) THHEEDh Ty ay 7220, thirRDIH2BITER
TE7 V54 VIR, ZOHE “temporary” ThWhDIXHEEL Y
Vo Z2VT 4 VEESTRIER, [KRIFATIATW3 P OThH 5,
BHET, BELBELRHDOARRY O—I2d, BRELLVWEEES
FEOYV =YV, [KEDRH] (I XX ZBEELT:3) 2. 20
FETObr BRSO TH B,

Tl ZOBETRA, 72V T4 YHEREM ST, BEOFTOFHA,
Lrdh kBT HHFENRINS, “I sees de darkness en de death
everlastin upon de generations” (p. 296) &\ 5T, —# L., 3
AL, A = ADOEEDOBFIZFED. “I sees de doom crack en de
golden horns shoutin down de glory, en de arisen dead whut got
de blood en de ricklickshun of de Lamb!” (p. 297)

v—Ty 7i3EDE L. “I got de ricklickshun en de blood of de
Lamb!”(p. 295) &4+ %, “recollection” &Ii3EEf&. ThbbBECET
BEDLDTHY . ¥ FRIGES . BEHCLBEOHKETH S
By TFROBEE, HE o> T BhdieBED “redity” TH 5"
Y=y VRBERTWAL0E LT, H#EEHED D, (“I sees Calvary
...7 (p. 296). “Whut I see, O sinner? I sees de resurrection en
de light...” (p. 297).) ZhiZ\vh¥ % “dramatic present” T
e & > TR HA 2 RDRHEOFTITbh2BETH 5,

FANY X ORBEECTREIL, RYE. “T ve seed de first
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en de last” (p. 297) &5 5, WHEKV LR, MEEBTOTHA 5 b
F 4y —DEMRRRBOHTH S Z LRLEIRONIH, aROBR
FEREHE (b LIETAT7 7 THY, FAHTH B, BRDERL
LT, BkOE, F1DTHY, BRbHTHE] LD, FTFETHBHA TR
DEERD D, TANY—E—2ORIE, ZDATADZERELTWED
Thb, Whhlk- 5B BH L. “the recollection and the
blood of the Lamb” & 2>WTTHH, Lird, {1 A5 T ADEEND
4 T ADEE, TFRLIBEIE. T LTKEORBARRDA, 3 XOR
TETE, A TROFEEBRBEOEHHEINL, TOWVWHEKRT, 71
Ny —DEMWE, a2V TV VYROBRBEWIBROPES > T, B2 HF
RTB, aNFXDBRRBOT 4V aVERERALLLTW3DTH5, ¥
k%bﬁo\ﬁﬁ®§5rﬁbJarﬁbjau\nvav%m%X%
BLDBSBEDBLVELTVWEEVIERIED TS, [[R] TRT,
TA—2F—iF, aVIIVVERY 2~V VORT [BRICRITIB LD
KhEDEVRBEMIEREACHRC R > TLE > bETEL LR
LOHFRWK OIDORMLEHEY EHDHITELALDD [ RVWERH
FoTul, Evds b Ly FAAY—DORMCHVOIBERB Z LN
TEBETHEL, ZOR, A -2 —DBECHBE LLOR, a v 7Y
YRTRRYI——ATHBE V5D, KECHERHNTH D, Bt
O, AADFKETRENRKbh, BENAFERLIOLDRERD, EHRORE
B BRE—b. SRERE ATHBECK > T LE > ko BAOBHELD
Ky BARRERELhIBHRKR-> TV 5DHTH B,

VI

R, TEB2XLEN] CRTE, AL LDOF ) A b EEDOID
b PEEB LT -T2, BMiE LAARSOMECEENCAE T,
PALEIFNEEY, rERTra—AhEERY, 55 EBEIRE
LEBBEHE LS, FLTIRLDO AW LORBER, Firv—&
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VO, BbIAER BRADBEDRIN KB TR ENS, L LT +—
I7F—RBLT, 2 V7V YROAMBRLLEBERBALDLRSVE
BWZETHBES, HADKEDHEY, ZOE IR THSELIRL
TiWwigh, BAMTTANY—DBRDFRAE L, a VTV VRDA%
2T, “Dese funny folks. Glad I aint none of em” (p. 276) &
o0, Thica LT« v —iX, “Lemme tell you somethin, nigger
boy, you got jes es much Compson devilment in you es any of
em”(p. 276) LE-Twh, TANAY—R [EREOLS5HIDEPELT
W5 | ERRIDI TNy P RATHSTHBE BDF 1 /Iw‘/—o)%%h:v&i\
DA, BADEBAD, BLAFETREHVELVL, #Edpav vy
KOABD IS nBrL > LnFbIh T3,

Z DRI “two lost Women"“ DB E T+ — 2 F—RESRC
EDBoTe —ANBF T+ =Ty O —ARBLOR, 7=2V5F1 VT
o 8] KWRT, 74—23—RBF ¥ T4 —L72VF1VDELD
dy DTFLIFRARITCREEL TR LR E 2RV F+ T4 —i2F
FOBHLFKRL 7 7 VARV ZEBBDORLE, HEEHDL.® 7=
V54 vhav TV VERDERIED LI, THARHKRD® L L,
72V 4 VORI BEERTIIEHCRBIITH 5, i+ r 71—
DE ., B TAE] #BEkhofc Ly HLAPH LIcERS —X & —
Ty EDALEEDP DR EDOHLDOMEDI LDELMNPH LIz &2 £ 2T
ABHE. ZORI. BOM T XADEFERD, BOEXEDLEL.T Bt b
Ay ZDAA—YVDERHEIR, 7TAr=2—bEThTHWBETHA 5, T
bbb, A TRREE LN, 72V 51 YOBERTHRATH LT &,
BENTHS, Lirl, fTARETHS LW 2 Lk, BRERE, av
TV VYREBRH LI 2 v T 4 v Sl &b ay Ty vROB4 R
IR, BHOB AR, OB hiclnwr 2 s b, —ET
BER LTV 5,

ZOERIY. T. S. Eliot @ The Waste Land (1922) L8 h 3z
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EDBH D BREZED AXAHLER T, BEOERVEFRTLE V-
o7 —<%E> M) Tk, FVLBRBIREhL00, REAELOD
P BROLZAZbLLEV, AV TV VYREBEC LIEZONHTH.
F—<RIIEBERLLUTN B, AL, TAAY—RE>TiE, HWid
5THH%, L L, LAFOEOMBRE I, av 7Y vROE
B A DDV TIREI e 22V T 4 VEIRBREZHEL, TO
BROBERBI DMLV, HLOFTEESC KL, FRREhTRE-TEE
Thbo

INRDF A b e y—Vid, RVYI—, WOLRBEERTHYEETH
> TEMITOK, ZOARGEBEY L STelic DM EDD &,
P2VF4VEBRTEOEHODTEIELBO oY 2 — Y Vi, Bl
EDIAZ—%B>THY D35 &5, [EK “the sound and the
fury” LWOBEERYOBETH 5, Ko Lhi, BOBEHERAE LY = —
Ve, BEYPEBE) A UMEEC LEWRY O —Ennb, 22D,
R OMR SR I M,

gz L& o | (The Sound and the Fury) 3., H4 '’ Macbeth 55
ESBOBALOEOALERTH S, “[Life] is a tale / Told by
an idiot, full of sound and fury,/ Signifying nothing.”® Z O&&
Ty AEDBREBRTHLZEBERGNEN, CHIRTE, av vV
ROERRNALEEL, RALEBERF TV 5, ZOBEEN, av I VY
KDOA4DBEIPRICREEZMBLED LT 50 T 4 VY —DFEMHL
BEL bR, EHNRa Y 7Y VROALXRCEIEKREDH—Z D
I b hDOREE B AT TR, 7+ —2 F—i3#HD. Requiem for a
Nun (1951). %1z A Fable (1954) %ErREL LI >TDTH 5,
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